Inthe GrandAV. Ianner

For a Manhattan client, Ann Pyne, head.af one

of America’s oldest and most distinguished designfirms, gives dld schoal
decorating a surprising newrelevance
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on the edge of things," as she puts it. She grew up with the firm, in a
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loved rooms and decor,” she says, she pursued other professional

CLOCKWISE FROM ABOVE.

s, i 3







210

THE OWNER
DESCRIBES WORKING ON
THE HOUSE WITH
PYNE AS REVELATORY:
“I'T WAS OPENING
UP ANEW WORLD, LIKE RE,
EMILY DICKINSON
FORTHE
FIRST TIME.”

interests, writing fiction and teaching among them, before arriving
at MeMillen's door; she assumed the top job after her mother's death
last spring. The family is now also represented by a third generation,
Anm's daughter, Eli Pyne, who runs the newly established
McMillen Plus, 2 sion geared toward younger clients.

In the case of this townhouse, its rooms are discrete: Almost none
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affords a view of another. “The challenge was to have continuity
throughout,” Pyne says, She worked toward this in myriad ways
for example, by having all the floors stained a deep blue, inspired by
alarge painting of peacocks by John Wesley inan upstairs stairway.
These exotic subtle leitmotif through the house.
It-edge pillars, whi
seemed almost gaudy at first, she decided ro “just have fun wit
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Rather than toning down the dining room’s

she says. The sparkly silver-and-gold geometric wallpaper and pat-

terned chairs match the flash of the architectural elements.
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of closet doors designed by San Francisco decorator John Dickinson
that 'yne found at auction. She lined the walls with these, even cre-
ating new ones to match as needed. The effect is of an urban town
square, amagic one, where the houses have mirrored windows and,
thanks to an artfully stenciled floor, the ground is cobblestone.
What stitches the design of this residence together is a philosophy
more than anything else. “I think there should be a sense of slight

confrontation when you go into a room,” Pyne explains. Which,
come to think of it, animates each and every one of these spaces.
Only, ittakes awhile toseeit. m

<" embroidered by Penn & Fletcher
with a fabric by Stark; the mirrered
tables are from R.E. Steele Antigues, the
lamps are by Christopher Spitzmiller, and
the custom-color wallpaper s by Gracl
FACING PAGE, FROM TOP: A painting by
Jean-Antoine Watteaw, a sofa by Mattia
Bonett], and a Bagués sconce in the master
bedroom, A photograph by Lulsa Lambrl
hangs in the master bath. See Resources.




